
On the [Im]possibility of [not]not [Mis]reading. 

 
Most of us … read as we live, in the same uneasy alternation between 
haphazardness and over-determinism, between the notion that we choose what we 
read and the notion that it is chosen for us, by others or by tradition. We read 
seriously, then, pretty much as we dress or as we talk, following a range of 
conventions.1 

For literary critic Harold Bloom, it wasn’t just about “Who” you read but “How” and “Why” you 

read as well. At a time when Barthes and Foucault were writing about the death of the 

author, Bloom was more interested in influence than authority. Since writers learn to write 

through reading their predecessors, Bloom posited that young poets often get swallowed up 

in their influence thereby failing to ever write anything original or ‘great’. 

To overcome this influence Bloom borrowed a term from Alfred Jarry: clinamen2 as an 

interpretive strategy whereby the young/inexperienced poet (or artist) misreads or swerves 

from their predecessor in order to overcome the anxiety of their influence in their own work. 

This swerve is simultaneously intentional and involuntary and is ‘an act of creative correction 

that is…necessarily a misinterpretation.’3 

As the science that is superinduced upon metaphysics, Alfred Jarry defined ‘pataphysics as 

…the science of imaginary solutions, which symbolically attributes the properties of 

objects, described by their virtuality, to their lineaments.4 

Unlike Bloom, Jarry doesn’t use clinamen as a revisionist ratio, but rather a sort of 

‘pataphysical filter through which one can read and create.5 It is with this ‘pataphysical filter, 

that misreading can be reading as creating without committing hermeneutic torture on a text.  

 

This sentence can be read out of context. 

This sentence can be read materially. 

This sentence can be read as an object. 

This sentence can tell you how it wants to be read if you ask it. 

The 11 Actions in this exhibition came about by [mis]reading Michael Craig Martin’s text “On 

Being an Artist” as a sacred text filled with secret instructions; instructions for conceptual art 

works, and instructions on how to be an artist. Each action has then been read through the 

filter of each artists practice and is now presented to the viewer for yet another reading. 

Catherine Belsey states:  

Reading is a transaction, a relationship between a practice of interpretation and a 

text, in which neither the intention of the author nor the design of the reader can be 
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seen as determining. The meanings we find… depend on the questions posed… We 

not only join the dots differently; we join different dots.’6 

By the time the audience experiences each action they are coming across an interpretation 

of an action that was interpreted from Michael Craig Martin’s interpretation of being an artist 

– they will have no option but to misread the work.  

The question is: HOW will you misread it? 
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