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Artist Rosina Possingham’s new exhibition The Patch is at first look deceptively 
simple. The recognisable blue of the cyanotype, a reminder of first forays into 
photography in childhood. We look closer and are able to pick out a leaf, a flower, 
like those we placed on the paper before exposing it to the sun, sitting back 
to watch magic as the image appears. It takes me back to a time before digital 
photography, when image-making was not instantaneously viewable, time was 
essential to the process. But looking closer we see that not all is as familiar as we 
may think. The light is not quite natural, the backgrounds blurred, gum leaves fuzzy, 
appearing to grow at impossible angles. Composite images; collaged, layered, cut 
up and rearranged. The intervention of the artist is visible. 

The Patch, known officially as Lefevre Park/Nantu Wama, forms part of the Adelaide 
Park Lands, surrounded by horse paddocks, and in close proximity to North 
Adelaide Tennis Courts, and childhood favourite Glover Park, affectionately known 
by many, including Possingham, as Helicopter Park. It was long forgotten, hard to 
access; public land that remained somewhat inaccessible to the public. In the 1980s 
it became the focus of a revegetation project. Native trees were planted in an effort 
to bring green back. But like Possingham’s images, there is something not quite 
right here. Though native to Australia, many of these species are not native to this 
area, creating an oasis of interstate and local trees amidst the paddocks. Since first 
working here in 2020, Possingham has become connected to this Patch, a space to 
play, to care for nature, to heal and to find stillness. 

Possingham starts with a branch, flower, twig. They are scanned with 3D software, 
in situ or in her home.  She manipulates the scans, cutting them in the computer, 
playing with light, inverting the image and layering them over each other. She 
creates impossible scenarios: gum leaves growing from the same stem as a 
saltbush, haggard turning edges, light that bends in multiple directions. From this 
space of the intangible, the made, negatives are printed on transparencies. Fabric is 
painted with cyanotype chemicals, they cure, the transparencies are laid on top and 
they are taken outside for the sun to do its work. This process takes time, it is labour 
intensive, and experimentation is key. Possingham tries new fabrics, feeling their 
weight, the weft and warp, the way the chemicals soak in, how long to leave it in the 
sun for the colour to deepen. In creating these works Possingham embraces the 
way in which technology and nature can work together, prodding at the materials to 
see how far she can push them. She spends time and imagines the possibilities. 

Through her process, and the outcome, Possingham not only captures the 
uniqueness of the Patch, but mirrors the growth of this peculiar space; a wilderness 
amongst the manicured lawns of the tennis courts, the built play equipment of 
Glover Park, and the open horse fields. This body of work is celebration not only 
of a destination, but of a process, one that embraces experimentation, play and 
slowing down. Surrounded by these works, we are encouraged to look more 
closely at the natural world, and to reconsider how technology can be used to 
further explore these spaces, and our relationship with them.  
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The Buds and Fruits of Eucalyptus Species,  
Cyanotype on paper, 20 x 14.5 cm

Front Image:  
Ironbark, Cyanotype on Fabriano Artistico paper, 76 x 55 cm
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