Joyville [LEFT] #4
Joyville was completed in 2020,
but the footnotes for this piece
stretch back 232 years to 1788.
On the surface, it appears light &
whimsical, yet it harbours a dark
underbelly: it is a piece about the
past, present and the future of
indigenous race relations in
Australia.
Some of the background footnotes to Joyville:
In 2002, John Howard was Prime Minister of Australia, and stated that he wanted Australians to be “comfortable and relaxed”
about the past. In the 1970s, I remember John Howard the politician opposing the Vietnamese refugee settlement to Australia
after the Vietnam War. As a young teenager to migrant parents in 1977, I thought to myself that could be us seeking asylum. In
1977, the then Australian Prime Minister Malcolm Fraser, claimed that John Howard approached him and said, ‘We don’t want
too many of these people’. A leopard never changes its spots, and John Howard’s four consecutive governments between 19962007, reshaped Australia forever; he redirected the country’s foreign policy away from Asia, stopped talking about
multiculturalism, killed the debate on the republic, retreated from reconciliation and rejected ideas surrounding Australian first
nation people’s self-determination.
Joyville also alludes to things that I am not privileged to: songlines, country, and indigenous traditions. It does draw upon direct
experiences, with two recent visits to the western desert country of Central Australia in 2017 & 2018, when I was fortunate to
be a witness to daily life on the APY Lands.
The various elements for this work have been collected far and wide within Australia. The saw belonged to my maternal
grandfather, Giovanni Zotti. Unfortunately, I am not privileged to its history beyond him. For this piece, I was attracted to its form
& patina: the convex form and red iron colour are appropriate for echoing landscape & colour in central Australia. The wood
is a fence strainer from the Wimmera in western Victoria, collected whilst on my travels to exhibit in Melbourne. The sandpaper
has been used in renovating my own house situated on unceded Kaurna country in southern Australia. The two tins were collected
from the APY Lands in Central Australia: the car shaped tin is from a Cadburys chocolate tin that is called Joyville, and the other
tin has two dogs embossed on it. Anyone who has ever visited the APY Lands sees the packs of dogs that form and roam the
lands. The two small bronze convex wires are based on Milpas, (stick or bent wire). Children throughout the western desert
country, mostly girls, use them to play milpatjunanyi, where they draw stories in the sand on the ground. Joyville itself is a story
telling piece.
Lee Salomone 2020 – 2021
The aesthetics of border control [BELOW] #3
The aesthetics of border control is an
overtly political title, concept, and
work that considers what happens to
an individual, and their family, when
knowledge paths are altered by
immigration, or, as in recent times
within Australia, what happens to an
individual, and their family, when
knowledge paths are altered by not
being allowed to seek asylum in a
country you have fled to.
Lee Salomone 2020 – 2021

Stand [RIGHT] #2
In a healthy forest, each tree is connected to others via microscopic underground circuitry,
referred to as a mycorrhizal network. This connection enables trees to share water, nutrients
and information. Larger tees help the smaller ones to flourish. I would
like to hope that one positive that will emerge out of the 2020 Covid-19 pandemic is
that Australia has been reminded that sharing and distributing resources to the whole
population is beneficial to all levels of society, not just for the economy.
Lee Salomone December 2020

Primal landscape [LEFT] #7
A primal landscape is one in which you are
connected to and identify with the most. I inhabit
the city of Adelaide situated on the Adelaide
Plains, bordered by Gulf St Vincent to the west
and the Mt Lofty Ranges to the east. This work is
not a direct representation of those plains, or the
ranges, but an expression of them. Place has
power, and Primal landscape reflects upon the
many personal ways of experiencing and
receiving that power into our lives. It
acknowledges my life on those plains and the
simple pleasure of witnessing the moonrise over
the silhouette of that range.
Lee Salomone 2020 – 2021
Unscene [RIGHT] #8
For most of us living within the cities of Australia, we only interact with our landscape
in glimpses: it is something to look at, drive through, or venture into whilst on holidays.
Participation is short lived, and the bulk of us certainly don’t live out there, but we all
do share a relationship to the Australian landscape.
Four major trips to central Australia over the past twenty years has not made me an
expert, but I do agree with Robert Rauschenberg’s philosophy, that the artist’s job is to
be a witness to their time in history. Over those two decades, themes that emerged
and constitute the threads of this work are, the poetics of nature in remote landscape,
and the visual arrangement of natural & artificial structures in those environments.
This work is stranded somewhere between an inner and outer world: it pulsates between
the observed facts of landscape, the provable and measurable, and the expressive
feelings of that place, the interpretation – physical fact meets poetic truth.
Lee Salomone 2020 – 2021
Twenty twenty [LEFT] #10
The year 2020 will be remembered for catastrophic bushfires, floods, and a global
pandemic. A year in which the prevailing illusion of human control was shattered, and we
were reminded how resilient & fragile nature can be.
The artwork Twenty twenty was a result of a process failure in the foundry, a failure that
talked its way into being an accepted form. It was kept and honoured as an artwork, for
it revealed that with chaos comes opportunity. Twenty twenty the artwork, considers what
opportunities will arise out of the year 2020, as we move away from it and begin to
realise the potential of what it has delivered to humanity.
Lee Salomone (Written on Christmas Day 2020)
It takes time to see the past [RIGHT] #22
It takes time to see the past consists of a breadboard encrusted with stylised bronze moons. The
moon is a repeating motif in my work, and the fifth-largest satellite in our solar system remains an
important symbol in my life and practice. Science has told us that when we look up to the night
sky the past is always present: we see stars not as they are, but as they
were. I am attracted to the poetic nature of that concept, and my way
to understand it further is to give it a visual form.
Lee Salomone 2019 – 2021
Harvest [LEFT] #6
Harvest has been one of the most time-consuming pieces to resolve,
hanging on the studio wall for years. Yet, it appears to be one of the
simplest pieces in this body of work, When observations become form.
The usual procedures didn’t work: it had been restored, coloured, bleached, but its final form seemed
elusive. I removed it from the studio wall, placed it on a table ready to be stored away, when a chance
encounter with one of the paint stirring sticks caught my eye. Looking back now, it was obvious the
wooden drying tray required just a hint of colour to suggest the passing of time, and the cut marks on
its surface from my grandparent’s hands needed negative space to emanate. The final piece comprises
of four painted stirring sticks, marking the four seasons associated with harvesting. Simplicity takes time.
Lee Salomone 2020 – 2021

The aesthetics of chance #2 [RIGHT] #13
The aesthetics of chance #2, is a visual ode to
collecting, collections, and the element of
chance over a twenty-year period.
Lee Salomone May 2022

Rustic green [LEFT] #1
This work is still at a juvenile developmental stage, yet to find a finished resting form. All
I can say at this stage is that I am attracted to experimenting with non-pictorial elements
as a way to invoke an audience response.
Lee Salomone May 2022
senza titolo /without name [RIGHT] #23
An artwork visualises a thought, a feeling, or an observation. It
can be a new idea, or something we keep returning to, adding
to, as we grow as artists and individuals. Over a lifetime, an
artist can grow their personal visual language, while
contributing to the visual dialogue initiated by preceding
artists. senza titolo/without name is a work that draws upon a recurring personal motif – the circle. It is a
contemporary Venus figurine that celebrates fertility, life, and the arc of our finite lives.
Lee Salomone May 2022

Stillness [ABOVE] #15 - 21
On the 14th of March 2021, I drove onto the Pelchen’s family property in Quantong, Victoria. It is a favourite sojourn when
travelling between Adelaide and Melbourne; the land has an energy that can be felt. Waiting for Anthony and Karin to arrive
home, I walked to the Wimmera River that borders the property and submerged myself into her muddy waters. Drying on the bank,
a geometric image of the sun appeared on the camera screen, and for fifteen minutes, I witnessed the Wimmera light as a fresh
celestial story – a moment of stillness allowed life to be stilled.
This photographic suite is a memento to being present to the many unnoticed moments that comprise our lives. Life is lived in tiny
details; these almost imperceptible moments abound, but seem difficult to appreciate when
we measure life by its grand events. That evening on the riverbank, I was treated to the present
moment making itself apparent.
Stillness is a photographic series that renders fleeting moments as vibrant stillness.
Lee Salomone July 2021
Seasonal metamorphose [RIGHT] #5
Seasonal metamorphose evokes landscape viewed from an aeroplane. This specific, bird’seye recollection was from a flight over the pastoral country in Southern Australia, where
thousands of acres of land where reduced to rectangular shapes, and a variety of land uses
were reduced to simple hues.
A blackboard is similar to a landscape, both are palimpsests: reused whilst still bearing visible
traces of previous uses. In this situation, the blackboard represents land before white
settlement, and the sandpaper depicts current agricultural use – both, constituent a country
we now refer to as Australia.
Lee Salomone April 2022

Duality at play [RIGHT] #9
Duality at play draws upon archetypes of Australian identity: the cowboy/stockman outline
provides a starting point for a wider conversation about what it means to be Australian.
As a migrant teen in Australia in the 1970s I learnt to disguise myself: maleness in media of that
time was portrayed as macho individuals – with the outback stockman a touchstone in Australian
mythology & identity construction, while at the other end of the spectrum, the yobbo/larrikin was
upheld, e.g. the 1972 Australian comedy film, The Adventures of Barry McKenzie. I kept my interior
identity protected while my exterior was chameleon like.
The expansive mat-board represents the void between who we really are and who our culture
tells us we should be. Both, the frame & mat-board protects the central self-portrait that samples
Andy Warhol’s 1963 Pop art silkscreen, Double Elvis - with one
exception, the pair of secateurs has replaced the gun.
Lee Salomone May 2022
reaching for the moon [LEFT] #12
reaching for the moon began on July 20, 1969, when mankind first left a footprint on
the surface of the Moon. Sometime later, my father brought home a huge NASA poster
of that first landing. I pinned it to my bedroom wall and would fall to sleep staring at
Neil Armstrong suspended in mid-air, about to take that first step for mankind. Later, I
learnt that the wind did not blow on the Moon, so that footprint would remain there
forever, symbolic in so many ways.
The moon played a large part in my childhood in other ways: our family planned certain
activities around different phases of the moon. Seedlings were planted on a waxing
moon, pruning occurred on a waning moon. Even our wine production was governed
by the lunar cycle.
reaching for the moon alludes to the often-forgotten fact, that we are all embedded
and interconnected in nature's cyclical processes.
A special thanks to Michael Light for allowing the use of his work, image 024.
Leandro Salomone June 2015

Malus domestica [LEFT] #11 & White-anting [RIGHT] #14
Malus domestica & White-anting are both from the series, Nature strips. They are bronze works that
have originated from observations that have evolved from my daily home life.
Malus domestica is a mold of the apple tree in my backyard, it has fed us in so many ways over the
years.
White-anting is a mold of white ant activity on a stored piece of timber I was keeping to make art
from, the ants got there first, I was annoyed, once I slowed down, I realised that the artwork had
commenced. Sometimes you don’t have to travel too far for inspiration.
Lee Salomone 05. May.2022

